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TN . ot - j " - communist, _bl:;ick rights worker,
CanRgI\.]ig;}? %;‘ agrféag.nlgcggn BY JOHN HIGHFIELD actor and theatre director who, 1n
0 g_ ary actiils  wnat we are paid for.” Pelitical 1962, was with the black politician

dynasty, could 9?131157_ have causes and themes remain close to  on the journey which led to his
“been one of the biggest stars his heart. - arrest and long years of captivity.

of his generation. ' He is-?boutbto plaﬁr OS(itall‘r Wﬂ&?r in I(J; IS1 1g§ 'Pooo?eg énod\; ; %s(,: t?) ;1 deiaezgg
' | " a new play about the author’s three  arcll 0tage, . '
| Wénﬂs fﬁ&;@%rfﬁmﬁiygg{ftig ?2 Sh{fg trials on indecency charges, the Schiller, brings together the two foE
acting and the politics was always of Cause celebre which led to the down- bidden ‘wcn'algtsilo_fdhomosemglgty an
what the tabloids described as the fall of one of the 19th century’s liter-  the anti-apartiieid COmmunIsts.
oony left’ variety. S ary giants, S dI‘COH? plays Vklfﬂllamsbgl ads?flle;g
eds “Oscar Wilde is probably best amatic monologues based ma
| S.ageigagfatﬁgyﬁ%ﬁﬁ;’t t{lﬁ?o?;é?:: - known for the fact that he was ar gund dﬁl? .entr’les a;nd lett(:}rs.
Revolutionary Party and, along with homosexual,” he points Qut.‘_“That’s- “The mterespng thing is that
outspoken sister Vanessa, saw his an extraordinary thing, it's a topsy Williams doesn’t appear as some-
beliefs held up to ridicule. turvey world. But 1t was the trial  body who occupled any place Of.
Times and attitudes change and and his time In jail that for genera- 1mportance . in the story”of ‘the
Corin is re-established as an actor ars llqked his name _a]l over the ~Alrican _I\l‘a tlpnal Congress,” Corin
" S e his recent credits induding interna: world with homosexuality. " ﬁgp liae]f; : 'hlizlms igbéﬂﬁzgf naggﬂlieb%ﬁlﬁ
e e tional hits like Four Weddings and a - - dogs that ygu sfe what a role he
. | TFuneral, In the Name of the Father : Fascinat: ng}; " " played. = |
_ + and the acclaimed BBC production “It’s an interesting play because 1 erL TR
o - 1 of Jane Austen’s Persuasion. raises the point of how coux:age_ous}y h es{t chs)ht;lasgngglr% gtloit'?ee S ‘;;33;, etl})%
L " But he still says: “Actors in Wilde stood up to that quesiioning in

. : showing you a man for whom the
=51 Britain are not held in the same the trial and how the verdict could externalsof his life are in some ways

.| kind of regard that they are, 1or ‘almost have gone either way. completely at odds with the actual
"% 1 example, in Russia and France and - What is interesting too is the fact  life that ke leads or the role that he
. % | some other countries. that the Wilde experience has some  plays. It is a quite extraordinary con-
«“Iere there is an unfortunate parallels in the the §t9ry which trast.” o

word, luvvies, which makes actors forms the centre of Corin’s new fiim, The Man Who Drove With
out to be fluffy airheards so when documentary drama The Man Who jpMandela will be screened at
‘they turn out to have opinions they Drove with Mandela. ~ Sheffield’s Showroom Cinema
are told to shut up and go back to It's the story of Cecil Williams, a  tonight as part of the Sheffieid"
heing fluffy airheads as if that is white South African homosexual, International Documentary Festival.

R e
LY ...‘-.:,".'J:"- -

son: Corin Redgrave.

......

.‘._ LV

-~ >~ . . . . . . .
: a K d e e ey . . s . T . 2 Lo, 1 gt . I, . . I ... e e e e . .- . L. . . . .
o . .. H = P N RIS L Lo ) N O T s . . . A - . . . . . . . . L - . .. . 0 - s, Tt I N : = . oL e - . . -
"o Y - ‘- i " e T : . : . - . P UL et * . . fo- . V. .. .e s e . . [ . . " . . . . = = — .. "L - . e toe. . . L L ) & - . 8% 8- " . - . Ll * .
LI . ".., .o " g I . [ . L . el L. . . - . " . - “ e . e . . . . 4 - . - . . - . . I “ ae : . . . . . - - - .. .. . :, . S . e T . P KRR . ) . ‘- . - . - . e
A e . . * . H . . . H . 0 - » . . .. bl . . . . . . r . A e . . . .o ~ R e . . P
~ . oWt o " . 4 s . " . Pow -t - " o .« ° . - . LI . - . . . * .« s, e . ) . S -t . - . * * - . . . AT . * N " . . ‘o
| IR i e ' A tes . R A ' PR “~ . e, ha . . L . - .1 . . .. - - - L. . et L R ey - et e . Lt .o BN . . . - . A . . - -
. . . . . . . 0 . DI . . " . LI L R . . . . H H . - ) . = - . * . - PR . . . - -
. PR S - Rty . .t . e e .o . . . Lom_5 °® . . . P s o ’ b . D Sl (i e . e® - ~ .., O W%lines” ° . - "' Lo Y . . y . .
. . .. o - Ll . .- . PR .. I - e D S S B y e B e T " L - e . - e A Moo, %a ., Yo s - ey e . e - i ity . LI . . .o 5 ] - .- : .
. . . * . . - - . . - e . e " e ey 2 . Ly " e L B e e e e eBioe S e N T .= N T et . . e % . an V.o~ * * e . . * .o .
. . : .. . : ' . . : L] 8 : . - . - U . o M0 =T > T te o T -t lee ., . [ T . -t R . = U T Bt S ! = o R O - et L e I L Re o Y e . . . = o .. ' . e S LA
‘4 = g & N v T . - : ' B PRFEI DAN N R & - 0t == e =" a R - . T N A T S te,. v . . . ", s - T Tt ettt ot T L N T oS NS . et - " - . nas
. . . o - L - . ‘0 .- . m e . . . . me . L} : . 2 - "= "y - . . . Y x. . . PR} et . . _.' . . . . - . .l e . .o - . . B - - . . e x '; dPon \-.‘ . . . - “we
- : . T | . - c o= . A ' . L. . = .- e - . my s . v L . . - . ) v o . ' . L. . . . .
3 -, - - ui & . : " .. . . . . . . . . -
- - : g A e 9 i 7. Lo ’ ‘e v e L TN . . enoo . . B :
e y o : » . g s . P I . ‘. o ° eqs s . N .- . e : A "
B * . . “. N K . . i N .. C e . . . - . - N
. . - [ ol . B k B, . : . PR L . I i >
- - ) AR gt e JHA . R g Bl Y
. . . .- LI . . . _ . . . o \ = :
" e . . . ” - . . ) . . . . . . . - . . - - ., - ~ . -, N
. - . . . . . . . . . - . - . . . . . . . . . . . - . .
B I I T T ' ' T . S e « 4 .. . " . . - . . . . . . . . -~ . . - . ’ K
] N ':"-'h.l'.s-;:":j‘ (RN O UL MMty . IR NS . R R T LR E SR oo o B . . . . - " . - .
.



