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ans and who have made
movies about homosexual
subjects, Greta Schiller and
Mndrea Weiss say they and their
waork are frequently type-cast.

Not that they mind.

2#Although one’s sexuality doesn’t
determine the films one makes,” Ms.
Sehiller said, ““we operate in an indus-
try, the independent film industry,
with only a handful of ‘out’ lesbians.

«“And in a desperate community

dying for vaiidation, for people to
etAulate, any recognition gives all of
ud cause to celebrate, to feel invigo-
rated about being recognized as film
makers and as artists.”

Living in Peconic

Ms. Schiller and Ms. Weiss, who
live in Peconic, are often amused or
puzzled by being categorized. On
Thursday, as part of Gay Pride
Menth, the New Community Cinema
in-Huntington is showing two of the
women's films, “‘International Sweet-
hearts of Rhythm' and “Tiny &
Ruby: Hell Divin’ Women.”

-Also to be shown is “Tongues Un-
treet,”” a look at gay black men by
Marlon Riggs.

JMs. Schiller and Ms. Weiss will
discuss their work at the showing.
“Sweethearts’ is about an integrated
alsfemale swing band of the 1930’s
and 40's, and does not deal with homo-
sexuality. “Tiny & Ruby’ is a por-
(Tait of two jazz musicians who have
been together for more than 40 years,
but the nature of their sexual rela-
tionship is not paramount in the film.

“It's just one angle that, sure, is
central to their lives,” Ms. Weiss said.
‘““They don't deny it. But they aren't
pagt of the contemporary lesbian cul-
raze scene and they don’t use words
irgm it to define themselves.”

*<gure, you can read into the film a
poSitive image of lesbians, an affir-
mation of women as sStrong people,”’
M%. Schiller said. “'But that's not
what the film is about. That's just its
subtle essence.” |

““The thing is that the two f{ilms are
offen shown together as lesbian
films,"* Ms. Weiss said, “‘because they
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‘Recognition gives
all of us cause to
celebrate.’

are each short and you need to fill out
a program and because since ‘Before
Stonewall’ we are perceived as film
makers who make films about gay
peopie.”’

«“RBefore Stonewall: The Making of
a Gay and Lesbian Community’ won
an Emmy Award in 1984 for Ms.
Weiss and Ms. Schiller. It depicted
the events leading up to the gay-
rights movement.

The perception of the film makers,
the women said, can hamper their

financing. “And if you're thought of .

as being so specialized,” Ms. Schilier
said, “well, the money geis harder to
fil'ld.“

Type-casting can also limit exXpo-
sure. Unlike ‘‘Before Stonewall”
which the Corporation for Public
Broadcasting financed, the two new
films have had just marginal runs in
the United States.

“They've been shown all over Eu-
rope, on TV in England, Holland andg

Andrea Weiss,
far left, and Gre-
ta Scheller, film
makers. Above
and helow, still
photographs
from their mov-
ie “Tiny &
Ruby: Hell D1-
vin’ Women.”

Germany,” Ms. Schitler said of their
initial joint fitm, “‘but only picked up
on a few local public ar cable stations
here. We may want to be seen and
appreciated by all, but that doesn’t
always happen.”

Ms. Weiss, who was bern in Hun-
tington 34 years ago and graduated
from Half Hollow Hills High School,
was a literature major at the State
University at Binghamton. She is
completing her Ph.D. in American
culuural history at Rutgers Universi-
ty.

Moving into film making, she said,
was natyral because “‘{ilms inevita-
bly have io do with the culture in
which we live and in which I'm par-
ticularly interested in from a histori-
cal perspective.”

Women'’s Role in War

Ms. Schiller, 36, was born in Madi-
son, Wis. She arrived in New York
City 18 years agoe to study film and
received a degree from the Davis
Center for the Performing Arts at
City College.

While working on ‘““Greetings From
Washington, D.C.” about the march
on Washington for gay and lesbian
rights in 1979, Ms. Schiller grew inter-
ested in “finding out where this
movement came from, how we
reached this point.” ~

Their second film was ‘'Interna-
tionat Sweethearts,”” about a wom-
en's swing band. *“We came across
this historical footage of women dur-
ing World War I1,”" Ms. Schiller said.
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““You know, ‘Rosie the Riveter’ stuff.
And there was this clip about a wom-
en's swing band.

“We'd never heard about it, and the
more we dug, the more incredible the
story became, You know, what they
had ta put up with as women and as a
mixed, but mostly black group.”

One star of the band was Ernestine
(Tiny) Davis, who was known as the
“Female Louis Armstrong.”” ‘*Unlike
the other other musicians who
stopped playing after the war ended,
Tiny continued her career with Renei
(Ruby) Phelan on drums, bass and
piano in a group she cailed the Hell
Divers,” Ms. Weiss said.

“'She was just so dynamic that she
seemed a natural for an in-depth por-
trait of a biack woman jazz musiciarn
who just aisc happened to be in a
lesbian retationship. We didn’t set out
to create a role model for iesbians
but, rather, to celebrate someone who
has been written out of the history
books.” .

The third part of what essentially
has become a trilogy about women
and jazz is ‘‘Maxine Sullivan: Love {0
Re in Love.” The portrait of the late
jazz singer, which Ms. Schiller made
alone because Ms. Weiss was busy
with her dissertation, will have its
premiere this summer at the Jazz
Film Festival at the Film Forum
Manhattan.

 And there’s nothing lesbian about
that at all,’” Ms. Schiller said. *‘Let’s
see what happens with it."’ =
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