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after seeing To Die IN Maprip are

the powerful images of a nation, of

a people being torn apart; the
cscalating violence, which featured
the first widespread use of aerial
bombings of civilian targets, leaves
a wide wake of death and destruc-
tion that ultimately transcends
ideology. John Gielgud and Irene
Worth are among the actors used
to speak the film’s brilliant, and
often quoted, voice-over
comimentary.
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T'he Alien Perépect_ive
MARIA’S LOVERS

6:00 and &8:00
See September 12.

Sunday, September 14 y
Crisis of Conscience: Films orF

the Spanish Civil War
BLOCKADE

2:00 only
See September 11.

TO DIE IN MADRID

4:00 only |

See September 13.

Chicago Premiere!

| PROMISE TO REMEMBER:
THE STORY OF FRANKIE
LYVION AND THE TEENAGERS
1983, Steven Fischler and Jocl
Sucher, USA;

we 2 F  Filmmakers Greta Schiller and
# % § Andrea Weiss in Person!

§ THE INTERNATIONAL

- SWEETHEARTS OF RHYTHM: _

AMERICA'S HOTTEST ALL-GIRL

BAND

1986, Gretaschiller and Andrea
Weiss P gl

total: 60 min.

6:00 and 8:00

Frankie Lymon and the
Teenagers were one of the first
black rock-and-roll groups to be as
popular with whites as they were
with blacks. Raised 1 the \
Washington Heights area of New
York City, the group rehearsed in
hallways and sang on street
corners until a chance meeting

with a record producer led to their

first recording. That was it; their

ey

tootage of them in performance.

¥ % Andrea Weiss wﬂl bt, on }]Afld Lo

the group’s

y L1 Nuw

" together toward a common goal —

- records dominated the charts in

both the U.S. and the U K. for
years. Frankie Lymon was an inter-
national sensation at the age of
thirteen, yet as quickly as it came,
success vamished. I Promise To
REMEMBER features outstanding

- clips of the group performing on

popular tclevision shows, such as
Alan Freed's “Rock, Rock, Rock,’
along with interviews with surviv-
ing band members and musicians
and friends of the era. The exploi-
tation of the group b; their
manager is frankly discussed, along
with the reasons for and impact of
1957 break-up. A long-
overdue look at the group which
broke the color barrier and laid the
gmund work for so much 10 foliow.

Headliners at the Apolo Theate
ork, the Howard Tne&tex
ir D.C., and Chicago's own Regal
1hcater, the International Sweet-
carts of Rhvthm was a multi-
mc:ia], all-women's iazz band thar
reatured some of the best female
muasicians of the Forties. Far more
tlaan just a novelty act—these
women could swing! —the Sweet-
hearts became an important social
mstitucion as they challenged
racial and sexual restrictions and
prejudices. White and mulatro
women traveling i the band
would have to wear dark make-up
when in1 the south so they
wouldn't arouse any suspicions
from authorities committed to
separating the races. Working

to play the best big.band jazz they ¥
could —the Sweethearts developed §
a strong sense of lovalty and
mutual support that helped them
survive through those turbulent
times.

This powerful documentary, THE 4

INTERNATIONAL SWEETHEARTS OF
ReayTHMm, places the band in an :
historical context, as interviews E

with surviving band members are
interwoven with rare archival

Filmmakers Greta Schiller and
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Momday, Scptembcr 13
Hjstory of Cinema Until
' THE DEVELOPMENT OF
¢ CINEMATIC NARRATION

discuss their wotk with the

audience after both shows; we also
hore to have several of the original
Sweethearts here 13! person tor this
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Short Films Produced At the
tdison Studios, 1898-1504

total: 180 min., including lecture
6:00 only

Lecrarer: Dy, Donald Crafron,
Universizy of Wisconsin/Madison

As carly filmmakers began mak-
g works of increasing length and
narrative complexity, thev devel-
oped pragtices to assure z seamiess
fiow of 1ime and space over the
course of many shots. These “Tules
ot contimuity” can be seen in nas-
cent form in the short films of two
American filmmakers, Edwin S.
Porrer and DUW. Gritlith. Both
filmmakers also sought to combine

o1 alternate shots to imcrease the

cxpressive power of the medinm.

‘as seen 1n the extraordinary finale

ot DeaTH's MaraTHON, Griffich
moves among three areas of action,
Creating suspense by alternating
between iong shots of short and
long duration. A special feature of
thiis evenring’s program is our
rresentation of a rare color primt of
THE GRIAT TRAIN ROBBERY, a worl
Often cited as the first western. (RP!

THe INnFErvAL CAULDRON, 1903,

eorge Melies, Irance;

THE GReaT TRAIN ROBBERY, 1903,
Edwin S. Porter, USA,

THE Pream OF A RAR}:;;IT FH:ND
1906, Edwin §. Porter, LJSA,

A CORNER Ing WHEAT, 1909 D W.

Griffith, USA;

FJEATH'S MAaraTHON, 1912,

Gridfith, USA,;

THE Conguzst Or THr POLE

1912, George Melies, France;

THE BaTmie AT ELDERBUSH (GULCH,

1913, D.W. Griffith

D.W.




