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by Gavin Hayward
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had to walk up the steps outside
King Edward School about ten
times, and each time pick up my
own boyifricnd (well, I thought he
was for about 9 months!} who was
obligingly propped up against the
gatepost. I got to lines like, “OK,
darling, shall we go and do itagain?”
There were no lines given that
HAD to be used, vou sce. We were
simply dramatising interviews
which had already bheen recorded.
Interviews with guys who were in
the gay scenc in Johannesburg in
the 508 and 60s, and in particular
those who woere into black guys.
They had recorded how furtive it
all was, and as a result Robert nad
to walk into a block of flats some
maetres ’hmu me, ‘f)re(ending £
be delivering the groceries, and the
1a1ndry“\
wWe were filming “The Man Who
Drove With Mandela”, a documon-
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Working on the Mandela

tary about South Africa’s first gay

frcedom fighter, Cecil Williams

The film, about the gay man whose

chauffeur Mandela pretended to
he in the 60’s when he Was on the
run from the Apartheid regime,
was rescarched and written by
Mark Gevisser.

[ am unaccustomed to being
pushed around by bossy dykes,
hut on this film it was part of the
territory. At least the sections
were involved 1 filming were
made with an all-woman crew. (Qne
excention-avery dishv soundman
wilh a foreign name and accent...)

The director was Greta Schiller,
probably best known for her docu-

nicafary Parts Wasa Woman, about

the women who ran Paris when
the men were away during WIWIT,
Mo vie
Fave me an opportunity to meet
Greta, whom T found to be a well-
informed, caring, {ocussed and 1n-
terested person (Ww‘;mte nasturti-
ums I may have cast elsewhere on
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this page!). I asked her why she
had chosen to niake this movie
about Cectl Wiliiams, and she said
that she ltked the theme of ordi-
nary people whosc actions were
heroic.

Because {his movie involved
dramatisations, and Greta’s expe-
rience is primarily with documen-
tartes, Michelle Cranshaw had
heen appointed 1S the
camerawoman. Michelle was the
real one in the boots, I theught..
She had worked on NYPD and
sometimies sporfed the tehivg,

I had been approached to pro-
vide suitably dishy black boys for
the local filming, but then unex-
pectedly Rohert Whitehead, who
had playved the part of Cecil
Williamms 1n a shoot in Ansteys
Buailding, had to go off to Zimba-
bwe for the filming of some Italian
soap e features in.

Michelle {and mav fark) de
cided T could take 1i$ 1)121:{7(3,2 also

middle aged and handasome, you
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see. That was when we got to film-
ing the whole afternoon in an vin-
tage car in the dusty bush.

They had found ayoung Mandela-
lookalike through a casting agency,
and Joseph and I spent hours in
lthat car. Do this, do that, drive,
stop, come, go, hang your hand
out. They had placed a diamond
ring on my little finger, and I had to
hang it oul of the carin'camp style
while peor Joseph had to stop the
car exactly where the women had
set dp fhe hest lighting spot to

glean frnm e diam fm mv he-
iewelled hand and record it on cel-
inloid.

I hear that shot is being used as

a poster for the movie.

The {ilm 1s heing ;1remxered in
the South Af’”lt.dn {;ay & Lesbian
Filim Festival which will be run-
I".i'l},.{ dt.l_ring‘ etoh ’-‘i‘/\]f}‘»'embi’,?‘
11 1ohanneshurg, Preforizand Cape
Towii.

(v0 and see how [ too drove with

“Mandela”
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