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Paris Was a Woman

Directed by Greta Schiller
Written by Andrea Weiss

Zeitgeist Films
Reviewed by Bob Boone

“For a lost pencration, we certainly knew
where we were heading. We were headed
straight for France,” Amcrican writer Janet
Flanncr commented on the generation of
authors and artists who flocked to Panisinthe
years between the world wars.

Paris Was a Woman 1s a fascinating
chronicle of the women artists and literary
figurcs of that generation who scttied for a
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A beautiful memory of the wor

timc on the “lcft” bank of the Scine River in
Paris. Director Greta Schiller, who also pro-
duced and directed the Emmy-winning Be-

Jore Stonewall, smoothly blends black and

white films and photos of Paris with past and
present interviews with people ncar to the
circleof artists, scholars, and with the women
artists themselves. )
The film capturcs thcexcitement that these
women helped to create by bucking tradi-
tional roles and establishing themselves as
independent and expenmental figures in art
and literature. In their own words and voices,
close friends and lovers Sylvia Beach and
Adrienne Monnier relate their establishment
of their neighborng bookstores, which were

“years, reporting on the Paris en-

A —— —— -— - e M A ——————— il — iy i,

Volume 12, Issue 15 = January 24, 1897

anepicenter of the Paris culturcof
the day.

Friends and housckeepers re-
member for us the weekly literary
salons, who would attend, and how
cveryonc would act. It 1s a remi-
niscence beautifully captured by
the breadth of those included 1n
the film.

Amony the history lesson of
the women’s talents and accom-
plishments, one 1s treated to the
voices of lovers Gertrude Stemn
and Alice B. Toklas sharing ten-
der observations of one another’s
laughter or personality. There are
also frequent cxcerpts of the col-
umnsof Janet Flanner, who wrote
the weckly column “Letter from
Paris™ in The New Yorker for 40

clave. Her comments are warm
and unpuarded, such as her de-
scription of how Stcin’s hearty
laughter would erupt through the
salon as “a contagion of pood
spirit.”

It is pleasing that the intimate
relationships among these women arc al-
ways acknowledged. That many of these
women artists were clearly lesbians flows
through the documentary from Stemn'ssimple
rcmarks on the beauty of American journal-
ist Dyuna Bames's Icgs, to the mention that
Amcrican poet Natalie Barmey “fantasized
recrcating the golden age of Lesbos.”

The documentary cnds as the artists fice
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AliceB. ToklasandGertrude Slemwalktheitdog
through Paris’ Left Bank S

1!.-

the advancmb Na21 onslaught of World War
11. One of the last to lcave, Janet Flanncy
summarizes the ‘fragile preciousness of the
world thesc artists had created: *“We were ali

voluntary cxiles temporarily.”. .. .. o
Parts Was a Woman shows at the Clcvc-

land Cincmatheque, 11 {41 East Bivd,, Fns

day, January 31 at 7:30 pm and Saturday,
by v ',

Fcoruary I, at 7 pm. S
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